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vkf/kdkfjd lwpuk,¡ 

 

fo"k;% HkkSxksfyd min’kZu oLrq ¼iathdj.k vkSj laj{k.k½ fu;e 2002 ds fu;e 41¼1½ ds 

v/khu ;g lwfpr fd;k tkrk gSA 

1- fu;e 41¼1½ dk ikyu djus ds fy, ;g lwfpr fd;k tkrk gS fd 1 Qjojh] 

2007@ek?k 12] lkdk 1928 fnukafdr HkkSxksfyd min’kZu if=dk dk laLdj.k 

la-16 2] vizsSy 2007] ftl rkjh[k dk izek.k ,rn~okjk HkkSxksfyd min’kZu ds 

iath;d }kjk fd;k tkrk gS] lkoZtfud #i ls miyC/k djk;k tkrk gSA 

 

vkf/kdkfjd lwpuk,¡ 

 

II iathdj.k izek.ki= dks tkjh djuk % 

 

1- ;g ,rn~okjk izekf.kr fd;k tkrk gS fd HkkSxksfyd min’kZu ds iath;d ds 

Hkkx ^v* esa izfo"B fd;k x;k gSA dyedkjh dykdkj iqu%#RFkku vkSj 

c<ksÙkjh ds fy, jk"Vªh; mn~?kks"k ¼ds-,-vkj-;w-,u-,½] JhdkygLrh] fpÙkwj ftyk] 

vka/kz izns’k&517644]fnukad 16]2005 ds ekpZ ds vkosnu la[;k 28 ds varxZr 

oxZ 24 esa ’kfey gksus okys oL= vkSj oL= eky] 25 ds varxZr vkus okys 

oL= vkSj oxZ 27 ds varxZr vkus okys ltkoV] nhokj isuy] nhokj esa Vaxus 

okyh oLrq esa ’kkfey gksus okys JhdkygLrh dyedkjh dk iath—r ekfyd 

gSA 

;g ,rn~okjk izekf.kr fd;k tkrk gS fd HkkSxksfyd min’kZu ds iath;d ds Hkkx ^v* esa 
izfo"B fd;k x;k gSA ,y-vkbZ-th-,N-Vh ¼ykudks laLFkk dk egk ijksidkjh VªLV½] ykudks 
gml] 141] ,oU;q 8] lM+d la[;k&2] cutkjk fgy] gSnjkckn&500034] vka/kzizns’k vkSj 
dksaMiYyh ydM+h ds f[kykSuS cukus okys ikjLifjd lg;ksxh Ø; vkSj foØ; lgdkjh 
lfefr fyfeVsM] dksaMiYyh] bczkfgeiV~ue eaMy] —".kk ftyk] vka/kzizns’k] fnukad 10] 2005 
ds vDVqcj ds vkosnu la[;k 44 ds varxZr oxZ 16 esa 'kfey gksus okys LVs'kujh] dyk 
oLrq,¡] funsZ'k vkSj i<+kus dh oLrq,¡] NikbZ ds Cykd] oxZ 20 ds varxZr lxzfgr dh tkus 
okyh] Le`fr HksaV] oLrq,¡ dyk dh oLrq,¡] buke vkSj ydM+h dk rksgQk oLrq,¡ ¼tks vU; oxksZa 
es ugh½] oxZ 27 ds varxZr nhokj ij Vkaxh tkus okyh oLrq,¡ ¼oL= jfgr½] vkSj oxZ 28 ds 
varxZr [ksy] f[kykSus] [ksy dh oLrq,¡ tks vU; oxksZa esa ugha gS] fØlel ds isM dks ltkuk] 
esa 'kkfey gksus okys dksaMiYyh ckseYyq dk iath—r ekfyd Gs 
 

 





(A)    Name of the applicant  :     Navara Rice Farmers Society  

(B)    Address  :    Navara Rice Farmers Society
        Karukamanikalam,  

Chittur College, P.O. 
Palakkad – 678104,
Kerala, India     

(C) List of association of
persons / Producers / 
Organization/Authority :        To be provided on request.

                
(D) Type of goods : Rice in class 30 

(E) Specification                   : Two varieties are of black colour 
glumed and golden yellow color 
glumed. But the rice is purple in 
color in both cases

(F) Name of the Geographical Indication (and particulars): 

NAVARA RICE 

Navara is grown in nine districts of Kerala-namely Palakkad, 
Malappuram, Calicut, Wayanad, Kannur, Trichur, Ernakulam, 
Kottayam and Alleppey.

(G) Description of goods:

The “Navara Rice” is an indigenous medicinal Rice variety of 
Kerala. There are two varieties of navara-the black colour  
glumed and golden yellow color glumed.  But the rice is purple 



¼N½  eky dk fooj.k     %   

 

 uokjk pkoy dsjy ds LFkkuh; nok ds fy, egRo j[kusokyh pkoy gSA  

nks izdkj ds uokjk gSa & dkys jax vkSj Lo.kZ ihys jaxA ysfdu pkoy nksuksa dh 

fLFkfr;ksa esa cSaaxuh gksrk gSa  uokjk dk iz;ksx dsjy esa dqN vk;qosZfnd mipkj 

tSls iapdekZ mipkj ds fy, cgqr igys ls fd;k tk jgk gSA  bldk iz;ksx 

cjlkr ds ekSle esa ikSf’Vd vkgkj ds fy, Hkh fd;k tkrk gS A ;g pkoy 

viuh vuks[ksiu rFkk fof”k’V xq.k tks fd blds c<+us vkSj ifjiDo gksus ds 

fy, dsoy 60 fnu yxrs gSa ds dkj.k ** “kfCndk pkoy ** bls ^”kf’Vdk 

pkoky ^ dgk tkrk gSA 

 

¼t½  mRiknu dk HkkSxksfyd mRikn dk HkkSxksfyd vapy vkSj uD”kk i`’B la[;k 

esa fn;k x;k gS A 

 

¼>½ mRifRr dk lcwr (,sfrgkfld vfHkys[k) 
 uokjk ls laca/k esa ^”kf’Vdk pkoy ^ ds :Ik izkphu vk;qosZfnd /keZxzaFk 

tSls ** lqJqr lafgrk ** esa 400&200 bZ iw feyrk gSa  vkSj 600 bZLoh esa **v’Vkax 

g`n; ** esa feyrk gSA blls fudys m)j.k dh izkar fn;k x;k  gSA  ^^uokjk 

fdfy ^ vkSj ^uokjrsiq ^ vkfn dsjy ds vk;qosZfnd mipkj ds nks eq[; ?kVd gSA  

uokjk Åij x;s nksuksa fof/k;ksa esa uokjk ds mi;ksfxrk dks crkrk gSA    

  uokjk dsjy dk ,d viuk iSr`d lalk/ku gSA  bldh d`f’k vkSj iz;ksx dsjy 

rd gh lhfer gS vkSj bls LFkku esa O;kIr Qly ds :Ik esa tkuk tkrk gSA 

vkerkSj ls uokjk dks ** ifo= vUu ** ekuk tkrk gS ftldk mi;ksx “kqHk 

voljksa ij fd;ktkrk gS A 



in color in both cases.  Navara is used effectively in certain 
ayurvedic treatments in Kerala like in Panchakarma treatment 
from very olden times.  It is also used as a health food especially 
in rainy seasons. The rice is known as “Shashtika Rice” for its 
unique and peculiar characteristic requirement of only sixty days 
to grow and mature. Navara Rice is valued for its curative 
properties in circulatory, digestive and rheumatic complaints. 

(H) Geographical area of production and Map as shown in the 
page no. 

(I)    Proof of origin (Historical Records) 

Referance of Navara as “Sashtika”rice are found in ancient 
ayurvedic scriptures like”Susrutha Samhitha”, date back 
approximately to 400-200 B.C. and in ‘Ashtanga Hrudaya’ date 
back approximately to 600 A.D. Copies of extract from these are 
furnished.  “Navara kizhi” and “Navaratheppu” are two main 
components of Ayurvedic treatment in Kerala. The “Navara” in 
the above mentioned two methods itself denote the importance 
of Navara.

Njavara is one of the native genetic resources or Kerala.  Its 
cultivation and use is confined to Kerala and is considered as an 
endmic crop.  Navara is often referred as a “pious grain” used on 
auspicious occassions. 

(J) Method of production  

The Navara rice plant prefers warm humid conditions. As 
Navara is medicinal rice the cultivation has to be organic 
otherwise the use of chemicals might adversely affect the 
medicinal properties of the rice and the health of the patients and 
consumers. 



(J) Method of Production: 

The brass sheet of 18 or guage is cut onto the required shape 
and size with the help of divider, chisels and hammer.  The 
plates are divided into six or eight portions.  Figures and 
designs were made in wax and then cast with lead which acts 
as the primary mold.  A thin brass sheet which exactly fits to 
the mold acts as the final detailed mold for the finishing 
work.

Thin copper or silver foil of 42 gauge is cut into the shape, 
fixed over the lead mold and beaten gently with a rubber 
shell and hammer until it takes the shape in the mold.  Then 
the same foil is kept over the brass mold which bears the 
minute details of the image and beaten gently until it takes 
even the minute details if the image. 

The foil is then inverted and bees wax mixed with 
“Kungilium” is heated and filled on the depths to get a flat 
surface on the backside of the relief image.  Then the 
embossed foil is fixed with minute decorative brass rivets.  
Finally it is polished with hydrochloric acid and soap 
powder. 

(K) Uniqueness:

Tanjore Art Plates have a unique appeal on account of its 
superb manual dexterity and skilled craftsmanship and its 
elegance as recognized the world ever. The encrusting of 
copperware with silver figure is a modern adaptation of the 
older art of covering brass with copper figures and the silver 
is attached to the copper or brass This type of tri metal work 
is not being done anywhere other than in Thanjavur. 



¼V½ vrqyuh;rk % 

ratkowj  dyk IysV viuh cf<+;k gLrpkfyr n{krk  vkSj dq’ky 

f’kYidkfjrk ds fy, fof’k"V vkd"kZ.k dk izrhd gS vkSj fo’o Hkj esa bldh 

je.khd dks ekU;rk izkIr gS A rk¡ck fufeZr oLrq,¡ ij pk¡nh vkd`fr dk 

,uØfLVax djuk vk/kqud :ikarj.k gS tcfd iqjus dyk esa rk¡ck vkd`fr esa 

ihry dks <dk tkrk Fkk vkSj pk¡nh dks rk¡ck ;k ihry ls tksMk tkrk Fkk A 

bl izdkj dk =h/kkrq dk;Z Hkkjr esa ratkowj dks NksM+dj vkSj dgh ugh fd;k 

tkrk gS A 

 

¼B½ fujh{k.k fudk; % 

  fujh{k.k fudk; dk <k¡pk fuEufyf[kr gS % 

1- {ks=h; funs’kd ¼,p½  ,l- vkj] Mh-lh ¼gLrf’kYi½ dk dk;kZy;]      

psUubZ A 

2- lHkkifr] ØWk¶V dkWÅaaafly vkWQ bafM;k A 

3- gLrf’kYi ,u-th-vks dk izfrfuf/k A 

4- ,u-vkbZ-Mh dk izfrfuf/k A 

5- dyk vkSj f’kYi ls lEcaf/kr xSj & ljdkjh lnL; A 

 

¼M½ vU; % 

  ratkowj dyk IysV ,d ’kkL=h; fof’k"V f’kYi gS ftls fo’oHkj ls 

dyk ikj[kh dk laj{k.k izkIr gS A ratkowj ds vkl ikl bl f’kYi dk 

mRiknu uhao LoLFk gS vkSj dbZ ns’kksa esa ratkowj dyk IysV dk fu;kZr fd;k 

tkrk gS A  



(L) Inspection body 

Structure of the inspection body is given below. 

� Regional Director(H) SR, Office DC (Handicrafts), 
Chennai

� Chairperson, Crafts Council of India, Chennai. 
� A representative from Handicrafts NGO.   
� A representative from NID. 
� A non-official Member associated with art and craft. 

(M) Others:

Tanjore Art Plate is a classic unique craft which enjoys 
patronage from the connoisseurs all over the world.  The 
production base in and around Thanjavur for this craft is 
healthy and the Thanjavur Art Plates are exported to many 
countries.



Tkh vkbZ vkosnu la[;k 76 

 

 ;g vthZ oL= fodkl vk;qDr rFkk gLrf'kYi vkSj oL= funs'kd] dukZVd 

ljdkj] la 14@3,] rhljh eafty] vkj ih fcfYMax] u`irqaxk jksM] cSsaxyksj 560001 us 

Hksth gSA bydky lkM+h ds iath ds Hkkx ^v ^ esa vkSj ml iath ds vthZ vad 76 esa 

iathd`r djus ds fy, Hksth xbZA  oxZ 24 esa 'kkfey gksusokys bydky lkM+h 

HkkSxksfyd min'kZu (iathd`r vkSj cpko ) fof/k 1999 ds Hkkx 13 ds miHkkx (1) esa 

Lohdkj djus gsrq ,rn~}kjk ;g foKkiu fn;k tkrk Gsa 

 

vkosnd           % oL= fodkl vk;qDr rFkk gLrf'kYi vkSj oL+=  

      funs'kd] dukZVd ljdkj     

 

irk               % la[;k 14@3,] 3 eafty] vkj ih bekjr]  

  u`iVqaxk jksM] cSaxyksj 560 001 

 

HkkSxksfyd min'kZu   % bydky lkM+h 

 

oxZ          %  24    

 

eky          %  lkM+h 

(d) vkosnd dk uke   %  oL= fodkl vk;qDr rFkk gLrf'kYi vkSj oL=  

   funs'kd]  dukZVd ljdkj 

 

([k) irk     %  la[;k 14@3, rhljh eafty vkj-ih bekjr]  

       u`iVqxk jksM] cSaxyksj 560 001 



G.I. – APPLICATION NUMBER 76

Application is made by The Commissioner for Textile, Development 
and Director of Handlooms and Textiles, Government of  Karnataka, 
No. 14/3A, 3rd Floor, R.P. Building, Nrupatunga Road, Bangalore - 
560001 for registration in Part A of the register of Ilkal Sarees under 
Application No 76 in respect of Sarees falling  in Class 24 is hereby 
advertised as accepted under sub-section (1) of section 13 of 
Geographical Indications of Goods (Registration and Protection) Act, 
1999.

Applicant     : The Commissioner for Textile 
   Development and Director of

      Handlooms and Textiles,  
     Government of Karnataka.  

Address     :   No. 14/3A, 3rd Floor, R.P.
     Building, Nrupatunga Road,  

Bangalore - 560001 

Geographical Indication  :   ILKAL SAREES

Class     :    24 

Goods     : Sarees 



(x) O;fDr@mRiknd %  ekaWxs tkus ij fn;k tk;sxk 

    lxBu@ izkf/kdkj 

    la/k dh lwph 

(?k) eky ds izdkj  %  rS;kj eky] oL= 

(M) fufnZf’Vdj.k  %  (d) lkM+h dh yEckbZ  

       (i)  5-4 eh  (6 ;kMZ ) 

       (ii) 7-2 eh  (8 ;kMZ ) 

       (iii) 8-1 eh (9 ;kMZ ) 

       ([k) pkSM+kbZ  % 48^^ 

         'kjhj   % 40^^  

        ckMZj   % 8^^ (izR;sd rjQ % 4^^) 

            vkSj 5^^] 7^^] 9^^ (9 ^^ xk;=h lkM+h)

(x) fMtkbu (ckMZj ) 

   (i) ckMZj % fpDdh][ xkseh] fpDdh ikjkl 

   ukohyq MkMh] gksUuwj & ijEijkxr izdkj 

   (ii) xk;=h vkSj xksnhnknh vk/kqfud izdkj 

(?k) 'kjhj dk fMtkbu  

i. psd 

ii. IySu vkSj ydhj 

iii. fof'k’V psd 

   (M) jax 

     (i) ckMZj % yky ;k es#u ;k gjk ;k ihyk ;k  

   Dkyk 

ii. 'kjhj % uhyk] xqykch] gjk vkWjsat ;k  ihyk ;k 

dkyk 

(p)- iz;qDr ;kuZ 



(A) Name of the applicant :     Commissioner for Textile 
   Development and Director of

      Handlooms and Textiles,  
     Government of Karnataka,  

     (B)      Address   :    No. 14/3A, 3rd Floor, R.P.
     Building, Nrupatunga Road,  

Bangalore - 560001

(C) List of association of
persons /  Producers / 
organization / Authority : To be provided on request.

                   
(D) Type of goods : Manufactured goods, Textiles.  

(E) Specification : (a) Length of sarees  
(i) 5.4 metres (6 yards) 
(ii) 7.2 metres (8 yards) 
(iii) 8.1 metres (9 yards) 
(b) Width: 48” Body: 40” 
Borders: 8” (each side: 4”) and

   5”, 7”, 9” (9” Gayatri Saree) 
(c) Designs (Borders) 
(i) Borders: Chikki , gomi, 
Chikki Paras, Naveelu Dadi, 
Honnur – Traditional ones,
(ii) Gayathree and Godidadi – 
Modern type
(d) Body Designs 
(i) Checks, (ii) Plain and Stripes,
(iii) Special checks. 
(e) Colours: 
(i) Borders: Red or Maroon or 
Green or Yellow or Black
(ii) Body: Blue, Rose, Green, and 
Orange or lemon yellow, Black 
(f) Yarn used



 

 

Ø la Hkkx jax vkVZ js'keh x
lwrh 

js'keh x lwrh js'kehx js'keh 

1- 'kjhj okiZ vko';drk 120^ ,l 

Msfu;j , ,l 

20@22 

Msfu;j js'ke 

20@22 

Msfu;j js'keh 

2- iYyw okiZ yky 75@1 

Msfu;j js'ke 

, ,l 

20@22 

Msfu;j js'ke 

20@22 

Msfu;j js'keh 

3- okiZ okMZj yky 75@2 

Msfu;j js'ke 

20@22 

Msfu;j js'ke 

20@22 

Msfu;j js'keh 

4- vfrfjDr 

okiZ 

xzs  75@2 

Msfu;j , ,l 

20@22 

Msfu;j js'ke 

20@22 

Msfu;j js'keh 

5- vfrfjDr 

okiZ 

ihyk  120@2 

Msfu;j , ,l 

20@22 

Msfu;j js'ke 

20@22 

Msfu;j js'keh 

6- vfrfjDRk okiZ gjk@ukjaxh 

yky  

150@1 

Msfu;j , ,l 

20@22 

Msfu;j js'ke 

20@22 

Msfu;j js'ke 

7- 'kjhj osQV vko';drk  120@,l 

Msfu;j , ,l 

24@26 

Msfu;j js'ke 2 

IykbZ 

24@26 

Msfu;j js'ke 2 

IykbZ 

8- 'kjhj osQV  vko';drk  60 lwrh 60 lwrh 24@26 

Msfu;j js'ke 2 

IykbZ 

9- iYyo osQV Cyhp  150^ Msfu;j , 

,l 

24@26 lwrh 

2 IykbZ  

24@26 Msfu;j 

2 IykbZ  

10- iYyo osQV yky 150^ Msfu;j 

,l , 

24@26 

Msfu;j js'ke  

2 IykbZ 

24@26 Msfu;j 

js'ke  

2 IykbZ 



S.
No. Portion Colour 

Art silk 
X

Cotton

Silk
X

Cotton

Silk
X

Silk
1 Body warp Required 120’s 

Denier A.s 
20/22 
Denier
Silk

20/22 Denier  Silk

2. Pallavwarp Red 75/1 Denier  
A.s

20/22 
Denier
Silk

20/22 Denier  Silk

3 Border 
warp

Red 75/2 Denier  
A.s

20/22 
Denier
Silk

20/22 Denier  Silk

4 Extra warp Grey 75/2 
DenierA.s

20/22 
Denier
Silk

20/22 Denier  Silk

5 Extra warp Yellow 120/2 
Denier  A.s 

20/22 
Denier
Silk

20/22 Denier  Silk

6 Extra warp Gr/ Or / 
Red

150/1 
Denier  A.s 

20/22 
Denier
Silk

20/22 Denier  Silk

7 Body weft Required 120’s 
Denier  A.s 

24/26 
Denier
Silk 2 
ply

24/26 Denier  silk 
2 ply 

8 Body weft Black 60’s Cotton 60’s 
Cotton

24/26 Denier  silk 
2 ply 

9 Pallav 
weft

Bleach 150’s 
Denier  A.s 

24/26 
Cotton 2 
Ply

24/26 Denier  silk 
2 ply 

10 Pallav 
weft

Red 150’s 
Denier  A.s 

24/26 
Denier
silk 2 ply

24/26 Denier  silk 
2 ply 



uksV % , ,l vkVZ js'keh  

iz;qDr lkeku%  1- vkVZ js'ke x lwrh & 60 ,l x 50 ^^ LVkWd iksVZ LVhy 

              2- js'ke x lwrh & 72^,l x 50^^ LVkWd iksVZ LVhy  

      3- js'ke x js'ke & 72^,lx50^^ LVkWd iksVZ LVhy 

     uksV % dHkh dHkh 100,lx 50^^ LVkWd iksVZ LVhy jhM dk  

   iz;ksx xq.koRrk ds vuqlkj rhuksa dslksa esa iz;qDr gksrk gSa 

(p)-  HkkSxksfyd min'kZu dk uke (vkSj fooj.k ) 
bydky lkfM;kaW  

 cxydksV ftyk esa bydky ,d e/;e vkdkj dk uxj gSA ;g uxj ,d 

,slh [kkbZ esa fLFkr gS tks cxydksV ftyk ds nf{k.k rFkk ;g dksiky ftyk ds 

dq'krkxh rkyqd ds lhek ls dkQh ut+nhd gSA ;g 'kgj gxqan ds vf/kdkj {ks= esa 

vkrk gSA  vkSj ;g rkyqd gsMDokVj ds eq[; {ks= ls 12 fdyksehVj dh nwjh ij 

fLFkr gSA  bu nksuksa 'kgjksa ds chp okf.kT;] O;kikj vkSj m|ksx dk eq[; dsUnz 

bydky fLFkr gSA    

 nwljs cqukbZ ds dsUnz tgkaW bydky lkM+h mRiUu gksrh gS os bl izdkj gSA 

d) gudqan rkyqd 

i-    gkW;j miuky     & bydky ls 1 fdyksehVj nwjh 

ii-    xksjcky      & bydky ls 2 fdyksehVj nwjh 

iii- dksfngy       & bydky ls 35 fdyksehVj nwjh 

iv-   vfeudn        & bydky ls 24 fdyksehVj nwjh 

v-    lqyh Hkkoh        & bygky ls 26 fdyksehVj nwjh 

vi-   derkxh        & bydky ls 36 fdyksehVj nwjh 

vii- danxy        & bydky ls 19 fdyksehVj nwjh 

viii- xqnqj        & bydky ls 25 fdyksehVj nwjh 

ix- jDdklkxh        & bydky ls 20 fdyksehVj nwjh 

 



 Note: As: Art Silk. 

Read Count used: 1) Art silk x cotton – 60s x 50” stock port 
steel
2) Silk x Cotton – 72’s x 50” stock port steel 
3) Silk x Silk – 72’s x 50” stock port steel 
Note: - Some times 100s x 50” Stock port 
steel reed is used in all three cases 
depending upon the quality required. 

(F) Name of the Geographical Indication (and particulars): 

ILKAL SAREES 

Ilkal is medium sized town in Bagalkote district. The town is 
located in a valley that lies in South – East corner of Bagalkote 
district and is quite close to the borders of Kushtagi taluk of 
Koppal district. The town falls within the jurisdiction of Hungund 
taluk and lies at a distance of about 12 Kms south of taluk head 
quarters. Between these two towns, Ilkal is an important centre of 
trade, commerce and industry. Among other weaving centres 
where Ilkal sarees produced are as follows. 

A. Hungund taluk 

(i) Hire upnal – 1Km from Ilkal 
(ii) Gorbal – 2Km from Ilkal 
(iii) Kodihal – 35 Km from Ilkal 
(iv) Amingad – 24 Km from Ilkal 
(v) Suli bhavi – 26 Kms from Ilkal 
(vi) Kamtagi – 36 Km from Ilkal 
(vii) Kandgal – 19Km from Ilkal 
(viii)Gudur – 25Km from Ilkal 
(ix) Rakkasagi – 20Km from Ilkal 



[k) cnkeh rkyqd 

i- csyqj       & bydky ls 48 fdyksehVj nwjh 

ii- tyhgky      & bydky ls 50 fdyksehVj nwjh 

iii- gsCckyh      & bydky ls 60 fdyksehVj nwjh 

iv- dksudkukdksIik   & bydky ls 65 fdyksehVj nwjh 

v- xqysnkxqMk      & bydky ls 50 fdyksehVj nwjh 

 

II-  dksIiy ftyk 

    v) dqLrkxh rkyqd 

i-  nksfrgky      & bydky ls 15 fdyksehVj nwjh 

ii-  guqelkxj      & bydky ls 15 fdyksehVj nwjh 

iii- rokjxsjk      & bydky ls 45 fdyksehVj nwjh 

 

III-  xMx ftyk 

     i- xtsUnzxM+      & rkyqd vkj vks ,u 

 

IV - chtkiqj ftyk 

    i- xksyklax   & clokuk ctokMh rkyqd 

    ii- oaMy    & clokuk ctokMh rkyqd 

    iii- xuy    & clokuk ctokMh rkyqd 

    iv- csuy    & clokuk ctokMh rkyqd 

    v- gk;jeqjky   & eqn~nsfHkgky rkyqd 

    vi- coqj    & eqn~nsfHkgky rkyqd 

    vii- cykxuwj   & eqn~nsfHkgky rkyqd 

 

 



B. Badami taluk 

(i) Belur – 48Kms from Ilkal 
(ii) Jalihal – 50Kms from Ilkal 
(iii) Hebballi – 60Kms from Ilkal 
(iv) Konkanakoppa – 65Kms from Ilkal 
(v) Guledagudda-50Kms from Ilkal

II) Koppal District 
A. Kustagi taluk 

(i) Dotihal – 15Kms from Ilkal 
(ii) Hanumsagar – 15Kms from Ilkal 
(iii) Tawargera – 45Kms from Ilkal 

III) Gadag District 
(i) Gajendragad- Taluk RON 

IV) Bijapur District 
(i) Golasang - Basavana Bagewadi Taluk 
(ii) Vandal - Basavana Bagewadi Taluk 
(iii) Ganal - Basavana Bagewadi Taluk 
(iv) Benal - Basavana Bagewadi Taluk 
(v) Hiremural - Muddebihal Taluk 
(vi) Bavoor - Muddebihal Taluk 
(vii) Balaganur--Muddebihal Taluk

(G)   Description of goods:
(i)  General: 

Ilkal sarees are woven using cotton warp on the body and art silk 
warp for border and art silk warp for pallav portion of the saree. In 
some cases instead of art silk, pure silk is also used. The general 
construction particulars followed at Ilkal for the past years are 
given in the page 3 of 28. 



N-  eky dk fooj.k 

(i) lkekU; % 

 bydky lkM+h 'kjhj lwrh okiZ ls rFkk ckMZj rFkk iYyo ds Hkkxksa esa udyh 

js'keh okiZ dk iz;ksx fd;k tkrk gSA  dqN dsl esa udyh js'keh /kkxs dh txg 

vlyh js'keh /kkxs dk iz;ksx fd;k tkrk gSA bydky esa fiNys dqN lkyksa ls 

vuqdj.k fd;s tkusokys dqN lk/kkj.k fuekZ.k dk fooj.k i`’B la[;k 3 vkSj 28 esa 

fn;k tk jgk gSA   

 bl lkM+h dk foy{k.k xq.k gS 'kjhj ds okiZ ds ckMZj ds okiZ ls tqM+k gksuk 

gSA ftls LFkkuh; {ks= esa Vksi Vsuh dgk tkrk gSa A ;g rduhd flQZ bydky esa 

iz;qDr gksrk gS ;fn dksbZ pkgsa rks A 

 gj lkM+h ds okiZ dks rS;kj djuk t:jh gS 'kjhj ds fy, okiZ /kkxk vyx ls 

rS;kj fd;k tkrk gSA mlh rjg xq.koRrk dh vko”;drk ds vuqlkj vyx ls vkVZ 

js”ke ;k ”kq) js”kek ds lkFk iYyo okiZ rS;kj fd;k tkrk gSA  mlds ckn okiZ 

dk ckMZj okyk Hkkx iYyw okiZ dh rjg vkVZ js'ke ;k 'kqn~/k js'ke ls rS;kj fd;k 

tkrk gSA iYyo rFkk ckMZj okys Hkkx es iz;qDr gksus okyk jax ,d gh gksrk gSA  

lk/kkj.kr% iYyw dk yWEckbZ 16^^ ls 27 ^^ gksxhA iYyo ds /kkxs rFkk 'kjhj ds /kkxs 

dks ywi rduhd ls tksMk tkrk gSA  ,d ikjEifjd rjhdk ftls LFkkuh; :i esa 

VksiVsuh dgk tkrk gSA 

ii) fMtkbu 

(v) ckMZj 

 ckMZj yackbZ ds vuqlkj cqus fMtkbu rhu izdkj ds gSA 

i. xkseh (iz[;kr :i ls bls bydky nkMh tkuk tkrk gSA)  

ii. ijkLisV (;g fpDdh ikjkl rFkk MkWM ikjkl esas mifoHkkftr gksrk gSA) 

iii.xk<h 

(vk)- eq[; 'kjhj dk fMtkbu 

   i- /kkjh]  vk;r]  oxZ 

 



The peculiar characteristic of the saree is joining the body warp 
with the pallav warp which is locally called as TOPE TENI. This 
technique is only used exclusively at Ilkal. If anyone requires Ilkal 
saree one must prepare a warp for every saree. Warp threads for 
body is prepared separately. Similarly pallav warp is prepared 
separately either with art silk or pure silk depending upon the 
quality required. Thirdly border portion of warp is prepared as like 
the pallav warp either art silk or pure silk and the colour used for 
pallav and on border will be one and the same. In general, the 
length of the pallav will range 16” to 27”. The pallav threads and 
body threads are joined in loop technique, a typical method which 
is locally called as TOPE TENI.: 

 (ii) Designs 

(a) Borders 

The design woven in the length wise borders are mainly three 
types.

  (i) Gomi (more popularly known as Ilkal dadi) 
(ii) Paraspet (Sub-divided into chikki paras and dodd paras) 
(iii) Gaadi 

             (b) Main body design 

(i) Stripes, rectangles, squares

(c) Inner body does not have any special features. 

With above broad parameters the Ilkal sarees differ in matters of size, 
nature and quality of yarn used for different portion of saree as also 
colour combination and combinations of designs on the borders and 
main body of the saree.  The beauty of Tope-teni seragu is further 
enhanced at times by weaving in its middle portion, yet another design 
known as ‘Kyadgi’.  



b- lkM+h ds Hkhrjh Hkkx esa dksbZ fof'k’V xq.k ugha gksrk gSA 

Åijh iSjkehVj ds lkFk bydky lkM+h ds fofHkUu Hkkxksa iz;qDr gksus okys ;kuZ ds 

vkdkj] izd`fr rFkk xq.k ds vuqlkj cnyrk gSA  mlh rjg ckMZj rFkk eq[; Hkkx ds 

fMt+kbu dk dkWfcus'ku rFkk jaxksa dk esy Hkh cnyrk gSaA Vksi&Vsuh dh [kwclwjrh 

rc vkSj c<+ tkrh gS tc e/; Hkkx esa ,d vkSj fMtkbu ftls ^D;knxh ^ dgk 

tkrk gS] dks cquk tkrk gS A 

 

(t) mRiknu dk HkkSxksfyd vapy vkSj uD'kk i`’B la[;k esa fn;k x;k gSA 

(>) mRifRr dk lcwr % (,sfrgkfld vfHkys[k) 

(v)- chtkiqj ftyk % eSlwj&jkT; xstfV;j & 1966 i`’B 204 vafre ifjNsn ^^eqy] 

ckjhd /kksrh bydky esa mRiUu fd;k tkrk gSA bydky esa rS;kj gksus okyh lkM+h 

dh foy{k.krk mldh ckMZj dh pkSMkbZ 2] 1@2^^ ls 4^^ gS vkSj tks eq[; :i ls 

yky jax dk gksrk gSA 

 i`’B 508 nwljs ifjPNsn ^^bydky cqukbZ rFkk jaxkbZ mn~;ksx dk dsUnz gSA  

vkSj fo'ks"k dj lkM+h ds fy, izfln~/k gSA 

(vk) Hkkjrh; tux.kuk 1981 & Hkkx XD & dze 9 & dukZVd & gLrf'kYi losZ{k.k 

fjiksVZ A bydky lkM+h & Hkkjr ljdkj }kjk izLrqrA 

i`’B 1 

 bydky LFkku [kwclwjr lkfM+;ksa  ls lacaf/kr Hkkx ls gSA vkSj ;g 

ikjEifjd :i ls fof'k’V rjg ds cqus gq, lkfM+;ksa ls tqM+k gqvk gSA tks bydky 

lkM+h ds ukedj.k ls dukZVd ds mRrjh ftyksa esa izfln~/k gSA 

i`’B 3 

i. bydky lkM+h dh ijhHkk’kk ;g gS fd bydky lkM+h bydky ds cqudjksa }kjk 

fMtkbu dh gqbZ rFkk mRiUu gS A 

 

ii. bydky] chtkiqj ftys ds gqdqan rkyqd dk ,d 'kgj gS tgkaW og f'kYi tks 

v/;;uk/khu (bydky lkM+h) gS] dh O;qRifRr dk LFkku gSA 



(H) Geographical area of Production and Map as shown in page no. 

(I)  Proof of origin: (Historical records)

(a) Bijapur District - Mysore – state Gazetteer – 1966 Page 204 – last 
para “Mulls, fine Dhoties are produced at Ilkal………………… The 
peculiarity of saree manufactured at Ilkal is its border ranging in width 
from 2,1/2 to 4” in which red colour generally predominant ………..” 
Page 508 – 2nd para “Ilkal is a centre of the weaving and dyeing 
industries in the district specially famous for its sarees”. 

(b) Census of India -1981 – Part XD – series 9. – Karnataka- 
Handicraft survey report. 
- Ilkal sarees – brought out by Government of India 

Page 1 

The place “Ilkal” too belongs to the illustrious category of beautiful 
sarees and is traditionally associated with weaving of specific verities of 
sarees which under nomenclature of Ilkal sarees “are of popular in 
northern districts of Karnataka  

Page 3 

(i) “By definition Ilkal sarees are those that were first designed and 
produced almost exclusively by the weavers at Ilkal”. 

 (ii) Ilkal, a town in Hungund taluk of Bijapur District is obviously a 
place where the craft under study (Ilkal Sarees) had its origin 

(iii)Page 5 – 2nd Para  

“Sarees which are popularly labeled as Ilkal sarees are mainly produced 
at Ilkal and few other near by villages ….” 



iii. i`’B 5 dk nwljk ifjPNsn 

 lkM+h ftldk uke bydky gS og eq[; :i ls bydky esa rFkk dqN ikl ds 

xkaWoksa esa Hkh mRiUu gksrh gSA 

(b)  eqEcbZ izsflMsalh dk jkti= (Hkkx xxiii ) & chtkiqj & i`’B 654 

& 1884 esa izdkf'kr 

^^bydky cqukbZ vkSj jaxkbZ mn~;ksx dk dsUnz gqdqan gSA ;gkaW 1851 esa 500 ds eqdkcys 

1883 esa 684 gFkdj/kk gS A 

´- mRiknu dh izfØ;k  

 bydky dh ikjaifjd lkafM+;kaW eq[; :i lsfiV dj/ks esa rhu rjg /kkxs tSls 

js'keh x js'keh ] js'keh x lwrh] vkSj vkVZ js'keh x lwrh] ds iz;ksx ls mRiUu dh 

tkrh gSA  mi;qZDRk ;kuksZa ds iz;ksx ls pkj rjg ds ikjEifjd fMtkbu mRiUu fd;s 

tkrs gSA  os gS &    

phdhyh ikjkl] xkseh] tkjh] vkSj dqN gh le; igys ikjaifjd :i ls fMtkbu dh 

gqbZ xk;=h dk ifjofrZr :i A  

;s lkfM+;kaW fofHkUu yackbZ;ksa esa 6-00 ;kMZ] 8-00 ;kMZ rFkk 9-00 ;kMZ ds lkFk l[r 

rFkk dkaaVªLV ckMZj ds lkFk mRiUu dh tkrh gS A 

 bl lkM+h dh eq[; fof'k’Brk blls tqM+k gq, eafnj ds rjg dk iYyo 

(ftls LFkkuh; esa Vksis Vsuh ) ftls 'kjhj okiZ vkSj iYyo  okiZ djNs fof/k ds iz;ksx 

ls baVjykWd fd;k tkrk gS] vkSj osQV dks rhu dj/kksa ls nks fofHkUu jaxksa ds iz;ksx 

dksaMh rduhd }kjk ?kqlk;k tkrk gSA 

 ,d cqudj rS;kjh djus ds fy, mlds vykok vkSj nks O;fDr dh vko';drk 

gksrh gSA 

/kkxs dks oL= ds :i esa nsus dh izfØ;k 

'kjhj okiZ 

 dks.k ;k gkad ds :i /kkxs dks vko';d yackbZ esa ckWy okiZ ds :i esa isx 

okfiZax izfØ ;k ds }kjk cnyk tkrk gSA  okiZ dk vkdkj isM+ ds jsft+u ;k xsan 

(LFkkuh; :i esa vaVw dgk tkrk gS), bls euq’; }kjk gh Qawdk tkrk gS ftlls fd 



(c) Gazetteer of the Bombay Presidency – Vol XXIII 
   - Bijapur – Page 654 

            - Published in 1884 
            “Ilkal is the centre of weaving and dyeing industries in Hungund
    and had 684 looms in 1883 against 500 in 1851”. 

 (J) Methods of Production:

 Ilkal traditional sarees are produced mainly on pit looms with the 
combination of three types of different yarns namely Silk x Silk, Silk x 
Cotton, Art silk x Cotton. Along with the above said yarn combination 
totally four different traditional designs are produced - they are Chikki 
Paras, Gomi, Jari and recently modified traditional design Gayathri. 

These sarees are produced in different lengths 6.00 yards, 8.00 yards, 
and 9.00 yards with solid as well as contrast borders. 

The main distinction in these sarees is its attached temple type Pallav  
(locally called as TOPE TENI) by inter locking body warp and pallav 
warp using loop system and inserting weft by three shuttles using two 
different colours yarn by Kondi technique ;

A weaver requires apart from himself two others for preparatory work. 

 Process of yarn to fabric 

Body Warp

The yarn in the cone or Hank form is converted in to required 
length of ball warp by peg warping system. This warp is sized by 
plant resin or gum (Locally called antu), manually blowing on it to 
get stiffness, extra care is taken to avoid clinging of wet ends each 
other during drying; this warp has to be prepared for each saree, 
initially this warp will be in two layers having half the saree length 
excluding stretching latter it becomes single layer of full length 
required for this saree after weaving the Pallav portion. 



mlesa dM+kiu vk ldsA  Hkhaxs gq, Nksjksa dks ,d nwljs ls lVus ls cpkus ds fy, 

vfrfjDRk lko/kkuh dh vko';drk gSA ;g okiZ izR;sd lkM+h ds fy, cuk;k tkuk 

pkfg,A igys rks ;g okiZ nks Lrjksas esa gksxk tks fd lkM+h dh yackbZ vk/kk gksxk] 

QSyko dks NksMdj ckn esa ;g iwjh yEckbZ dk ,d Lrj cu tkrk gSA  tks cqukbZ ds 

ckn bl lkM+h ds fy, vko';d gSA 

ckMZj okiZ 

 ckMZj okiZ isx okfiZax fof/k ds }kjk vko';d yackbZ esa cuk;k tkrk gSA  

blds fy, jsft+u dh vko';drk ugha iM+rh] ysfdu okiZ dh yackbZ 6 ;k ukS 

lkfM+;ksa ds fy, ,d gh cuk yh tkrh gS A 

iYyo okiZ 

 iYyo okiZ Hkh lh/ks :i esa yxs gq, isx okfiZax fof/k ds }kjk izR;sd ckWMh 

okiZ Nksj ls iYyo okiZ Nksj rd var% :i ls tqMk gksrk gS] euq’;ksa }kjk Nksjksa ij 

tksMk tkrk gS] (LFkkuh; :i ls Vsu Mkyuk) jsft+u dk iz;ksx ugha gksrk] iYyo ds 

fy, pkj Nksjksa dk iz;ksx fd;k tkrk gSA 

vfrfjDRk okiZ 

 bu Nksjksa dks ckMZj okiZ ds :i esa cuk;k tkrk gS] fdlh jsft+u dk iz;ksx 

ugha fd;k tkrk A  vksj[ku cukuk okiksZa dh rS;kjh ds ckn iYyo okiZ ds izR;sd 

Nksjksa ij jhM+ cuk;k tkrk gS vkSj DaVjh ghYM 'kkQ~V (ckaWl ds jhaM ds lkFk 

LFkkuh; :i ls cus ghYM  'kkQV ) euq’; }kjk igys dh lkM+h ds NqVs Nksj ls 

lVk;k tkrk gSA  (LFkkuh; :i esa dsPpq dgk tkrk) ;k lh/ks mlh esa fp= cuk;k 

tkrk gSA (ok;ikuh ) 
cqukbZ 

 okiZ vkSj ghYM dks dj/ks ij yxkus ds ckn cqukbZ 'kq: dj nh tkrh gSA 

 lcls igys dksaMh rduhd (eafnj ds rjg fMtkbu cukus ds fy, ) ds }kjk 

rhu 'kVy ds lkFk nks fofHkUu jaxhu /kkxksa dk iz;ksx djds iYyo Hkkx cquk tkrk 

gSA iYyo ds cqukbZ ds lkFk lkFk 'kjhj okiZ rFkk iYyo okiZ (tqMusokyk Hkkx)
tksMus ds ckn dksMh rduhd ls cquus ds fy, nks cqudjksa dh vko';drk iMrh gSA   



Border warp  

Border warp also prepared by peg warping system in to required 
length, no resin is used, but the length of warp is made once for six 
sarees or nine sarees. 

Pallav warp 

Pallav warp also prepared by vertically arranged peg warping 
system during preparation of warp each body warp end interlaced 
with the Pallav warp end manually (locally called Tan adding) to 
get interlocking in the ends each other, no resin is used, four ends 
are used for Pallav. 

Extra warp 

These ends are prepared as of border warp, no resin is used. 
Drawing in: After preparation of warps each ends of Pallav warp 
are drawn in to the reed and country heald shafts (Bamboo reed 
with locally constructed heald shaft) manually sticking to the left 
over ends of previous saree (locally called Kechchu) or drawing in 
directly (Vaipani). 

Weaving 

After gaiting up warp and healds on the loom, weaving starts.

Firstly Pallav portion is woven by using three shuttles with two 
different colour yarn using Kondi technique (to form temple type 
design). Two weavers are required to weave KONDI technique 
After weaving of Pallav including the inter locked part of body 
warp and Pallav warp (Attaching portion) one part or layer of the 
body warp is cut to get standard length of saree (initially half 
length of body warp with four ends (two layers) latter becomes full 
length with two ends (single layer with two ends per dent). After 
this, normal plain or checks weaving continues till end of the saree. 



 

lkM+h mfpr yackbZ izkIr djus ds fy, 'kjhj okiZ ds ,d Hkkx ;k Lrj dks dkV 

fn;k tkrk gSA igys eq[; okiZ vk/kh yckbZ esa pkj Nksj (nks Lrj) gksrs gSaA ckn nks 

Nksj (izR;sd MaV ds nks Nskj dk ,d Lrj ) ds lkFk iwjh yackbZ esa vk tkrs gSsaA 

blds ckn lk/kkj.k IySu rFkk psd cqukbZ lkM+h rS;kj gksus rd pyrh gSA 

 mi;qZDr izfØ;k vkSj rS;kjh ckMZj okiZ rFkk vfrfjDr okiZ ds vykok izR;sd 

lkM+h esa nqgjk;k tkrk gS ckMZj okiZ vkSj vfrfjDr okiZ dks NksM+dj]  ftls izR;sd 

N ;k ukS lkM+h ds cukus esaa nqgjk;k tkrk gSA 

dke dk LFkku 

 bydky lkM+h cukuk eq[; rkSj ij ?kj ds vanj dk dk;Z gSA ;g izeq[k :i 

ls x`g m|ksx gS ftlesa efgyk lnL;ksa dk lfØ; ;ksxnku gksrk gSA 

 

(V) vuks[kkiu 

1- lkM+h vuks[kkiu 'kjhj okiZ ds iYyo okiZ ds lkFk ywi dzeksa ls tksM+us dh izfØ;k 

gS ftls LFkkuh; rkSj ij Vksih Vsuh rduhd dgk tkrk gSA 

2- cqudj dsoy 6 ;kMZ] 8 ;kMZ] 9 ;kMZ ds okiZ Vksi Vsuh rduhd }kjk cukrk gSA  

dksMh rduhd rhu 'kVyksa ds ?kqlkus ds fy, dksMh rduhd dk iz;ksx fd;k tkrk 

gSA 

3- iYyo Hkkx fMtkbu %& ^^Vksi Vsus lsjkxq ^ lk/kkj.k rkSj ij Vksi Vsuh lsjkxq esa 

rhu Bksl Hkkx yky jax dk vkSj chp dk nks Hkkx lQsn jax gksrk gSA 

4- Vksi Vsuh lsjkxq dks jkT; dk fpUg ekuk tkrk gS vkSj bls mRloksa ds nkSjku 

vknj fd;k tkrk gSA 

5- ikjaifjd ckMZj % 1- fpDdh   2- xkseh vkSj 3- xMhMkMh vkSj vk/kqfud xk;=h 

vkfn bydky lkM+h dh vuks[kh lkfM;kaW gSA pkSM+kbZ 2-5^^ ls 4^^  

6-  ckMZj ds jax dk vuks[kkiu % lk/kkj.k rksj ij yky ;k es:u jax dk iz/kkurk 

gSA 

 



The above said process and preparation repeats for each saree 
except border warp and extra warp, the preparation of which 
repeats every six or nine sarees. 

Place of work:

Weaving of Ilkal sarees is mostly an indoor activity. It is 
essentially a household enterprise involving active participation of 
female members. 

(K) Uniqueness:

1. The uniqueness of saree is joining of the body warp with pallav warp 
with a series of loops locally called as TOPE TENI technique. 

2. The weaver will gait only 6 yards, 8 yards, 9 yards warp due to above 
TOPE TENI technique. 
KONDI Technique is used for weft through inserting 3 shuttles. 

3. Pallau portion-Design: “TOPE TENE SERAGU” Normally in tope 
teni seragu 3 solid portions would be in red colour, and in between 2 
portions in white colour. 

4. Tope Teni seragu has been regarded as a state symbol and was greatly 
respected during festival occasions. 

5. Traditional Borders: (i) Chikki, (ii) Gomi, and (iii) Gadidadi, and 
modern Gaythri are unique ones in Ilkal sarees - width ranging from 2.5” 
to 4” 

6. Border Colour Uniqueness: Red usually or Maroon dominates. 



(m) tkaWp fudk; 

dukZVd ljdkj ds gLrf'kYi vkSj oL= foHkkx }kjk eky dh ekud] xq.koRrk] 

iw.kZrk ] eky dh n`<+rk ds fy, ,d dksj Vhe cukus dk izLrko gS bl Vhe ds 

lnL; gksaxs 

1. mifuns'kd oL=] gLrf'kYi foHkkx] dukZVd  ljdkj] cxydksV] lnL; 

lfpo 

2. mifunsZ'kd] cqudj lsok dsUnz] cSasaxyksj & lnL; 

3. dsfUnz; js'eh rduhdh 'kks/k laLFkku] csSaxyksj & lnL; 

4. bydky dh egRoiw.kZ laLFkk,aW lnL; & 2 la[;k 

5. dukZVd gLrf'kYi fodkl fuxe] bydky 'kgj & lnL; 

6. QS'ku rduhd dk jk’Vªh; laLFkku] cSaxyksj & lnL; 

7. ekLVj cqudj dk izfrfuf/k A



(L) Inspection body:        

It is proposed by Department of Handlooms and Textiles, Government 
of Karnataka to form a core team towards ensuring standards, quality, 
integrity and consistency of goods. The team of members would be 

1. Dy-Director Textiles, Department of Handlooms, Government
       of Karnataka, Bagalkote – Member Secretary

         2. Dy Director, Weavers service centre, Bangalore – Member 

3. Central silk Technological research Institute, Bangalore-          
      Member. 

         4. Leading societies at Ilkal – Members – 2Nos.

5. Karnataka Handloom Development Corporation, Ilkal town –
    Member. 

6. National Institute of Fashion Technology, Bangalore – Member 

7. A representative from Master Weaver. 
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